An exhibition of artworks by Caio Locke

Meridian

Skylines
5th October – 30th November 2018

An Oaktree & Tiger exhibition,
Sponsored and hosted by
Embassy of Brazil and HKS Architects

Skylines

Meridian

An exhibition of artworks by Caio Locke

Meridian

Skylines

5th October – 30th November 2018

An
Oaktree & Tiger exhibition

Sponsored and hosted by the Embassy of Brazil and HKS Architects

Supported by

The Embassy of Brazil London

HKS Architects

14-16 Cockspur St,

Elsley House, 24–30 Great Titchfield St,

St James’,

Fitzrovia,

London SW1Y 5BL

London W1W 8BF

5th October – 26th October 2018

29th October – 30th November 2018

10am – 5pm Mon – Fri

Viewings by appointment:
12 – 2pm Mon - Wed
10am – 5pm, Thu – Fri

For more details, contact Conrad Carvalho, Exhibition Director,
at info@oaktreeandtiger.com or +44 7803 244159.
See more information at www.oaktreeandtiger.com

Skylines

Meridian

M eri di an Skyl i ne s: An In tr od u ction
“Architecture is a matter of ‘relationships’, ‘a pure creation of the mind’”
– Le Corbusier, 1923
In 1884, the prime meridian was marked to intersect
Greenwich, securing London as the home of world
time. Geographical meridians allow one to navigate
efficiently and have been a vital tool in the development
of civilisation; whilst in Ancient Chinese medicine, the
meridian system describes an interconnected channel
pathway of life-energy within the body. In many ways,
the architecture of its civilisations is a unique measure
of human endeavour and acts as a symbol of life and
place. Indeed, the city would be ‘dead’ without its
citizens, as it is they that animate it; hence, a bird’s
eye view of a metropolis is analogous to a body’s inner
meridian lines. Architecture grows from the subjective
ideas of its creators into the collective psyche of the
inhabitants, until it might be considered synonymous
with a civilisation’s DNA and its ‘soul’; rather like its
skylines, a unique identifier for every city. Meridian
Skylines presents Caio Locke’s heterotopias – or
“other spaces” – as a platform for the audience
to contemplate their own utopian, pararealistic
mindscapes and encourage a private reverie of one’s
surroundings and its DNA.
By bridging imagination and experience, Locke creates
complex atemporal dreamscapes via his unique
handling of perspective, colour, and patterning. Notably,
the abstraction of organic forms and Escher-like
anomalies – like the Fibonacci circle into architectural
‘infinity swirls’ – juxtapose the viewer’s ‘reality’ and
dream, to encourage a feeling of hypnagogia; the
sensation of transitioning between wakefulness and
sleep. The nine London pieces act as significant
milestones, representing the artist’s experiences, and
explores a potential gateway to an elision of intellectual
and spiritual enlightenment. The series begins with
Emanation which depicts an emblematic genesis of
utopian London – a civilisation materialising. Ideas
of knowledge and logic are explored in Mindgame

River in which connected consciousness is explored
via the presentation of the British Library and St.
Pancras Station. The series concludes with Cloud 9,
a representation of St. Pauls Cathedral surrounded
by the utopian-inspired 1960s Brutalist architecture,
against a backdrop of ‘virtual’ future projections, as if to
connect and compare visions from the past and future.
The nine paintings, formed of elevated perspectives,
culminate visually and thematically in Metropolis
London. Locke avoids negating the human condition
and its antagonistic counterparts by offering alternative
propositions based on the experiential matrix of a city,
evident in his comparative investigation of Rio de Janeiro;
a city important to the artist. By exploring a city on a
different meridian line, Locke presents the metropolis
as gatekeeper of progress, with its inhabitants depicted
in serene states, at one with the urban experience and
their environment. His heterotopias, by their existence in
painted form, afford a view perhaps more permanent than
the fleeting glimpse beyond the veil of time as explored in
Deus ex Machina and magnified in Metropolis Rio.
Oaktree & Tiger are proud to present a body of work by
Caio Locke, exhibited at two unique locations. Firstly,
the Embassy of Brazil, a heterotopic space which
celebrates the relationship between Brazil and UK,
and fosters interconnectional liaison like the Brazil-UK
2018-19 Year of Science and Innovation. Secondly, HKS
Architects, an incubator of architectural design with the
aim to enrich the human experience, sharpens the focus
on Locke’s visionary projections and Le Corbusier’s
idea of architecture as a “pure creation of the mind”.
Meridian Skylines encourages a profound awareness
of self-transcendence and coexistence within our
surroundings. Thus, experiencing the artist’s utopian
projections manifests an understanding of a possible
future consisting both of collective consciousness and
individuality wherever located in the world.

Emanation
Acrylic on Canvas
100 x 100cm
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Ebb and Flow
Acrylic on Canvas
100 x 100cm

Beholder
Acrylic on Canvas
100 x 100cm

Skylines

Meridian

Mind Game River
Acrylic on Canvas
100 x 100cm

Destinies
Acrylic on Canvas
100 x 100cm
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Sphere of Influence
Acrylic on Canvas
100 x 100cm

The End of Time
Acrylic on Canvas
100 x 100cm
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Castles of the Gods
Acrylic on Canvas
100 x 100cm

Cloud 9
Acrylic on Canvas
100 x 100cm
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Curator’s Preface
B E AT R I C E S P E E L M A N S

“The notion
of space
in parallel
generates
a natural
scope to
contemplate
Locke’s
artworks
within the
realm of
pararealism.”

In this collection of artworks, Caio Locke explores the city
as an analogy for evolving human consciousness and as a
gatekeeper for advancement. The interconnected milieu of
Locke’s skylines presents the city as a heterotopic space,
where the past, present and future interface to investigate
ideas of the manifestation and future of civilisation. In the
same vein, the term meridian is a homonymous expression.
In a geographical context, it is used to describe half of an
imaginary circle on the Earth’s surface which connects
points of equal longitude; and in Chinese medicine, it defines
a set of channels in the body where vital life-energy – qi
or ch’i – is said to flow. Emblematically, from physical
meridians to urban skylines, the individual is interconnected,
not only with themselves and to others but to the globe and
to the cities that embody the restless and creative energy
in human nature. Meridian Skylines invites the audience
to contemplate two cities separated by the Atlantic Ocean
– London and Rio de Janerio. The two capitals meet at a
junction between endless horizons; the ocean acts as a
‘constant’, revealing a comparative study that raises issues
not exclusive to the metropolis. The series of nine London
paintings explore consciousness, intellectual fulfilment, and
coexistence with our environment, themes which culminate
in Metropolis London. The exhibition places the audience
in a space where one can investigate Locke’s utopian
suggestions. The intended result is a dialogue of subjective
experiences and proposes an ‘idea’ of the future where selftranscendence ‘flows’ like ch’i and collective consciousness
navigates one to a desired space.
Caio Locke’s complex skylines can be deciphered using
the framework of heterotopia – meaning “other place” – a
term first theorised by French philosopher Michel Foucault
in 1967. He presented his ideas in a lecture titled Of Other
Spaces to a group of architects with the intent to discuss
the interaction of incompatible spaces which function in
non-hegemonic conditions. For Foucault, heterotopias create
an imaginary order which emphasise the inability for these
spaces to exist elsewhere, or rather, highlight their utopian
quality. Caio Locke’s floating dreamscapes are heterotopic;
juxtaposing and inverting several spaces within the realms
of the ‘real’ and the imaginary. He explains, “I am creating a
place I would like to live in, I take elements of reality and use
them as springboards for the imagination”. Considering this,
his paintings mediate an internal vision used to articulate
the outer world, a parallel space which in turn, creates an
approximation of a utopia. The notion of space in parallel
generates a natural scope to contemplate Locke’s artworks
within the realm of pararealism. Just as surrealism –
founded upon Freudian psychoanalysis and made famous
for the irrational juxtaposition of objects – fosters ideas of a
higher level of consciousness, pararealism could suggest a
‘step’ to the side of consciousness, comparing the parallel
“other” spaces of the mind; imagination and reality.

Central to the interconnected makeup of a heterotopia is
time, or in this case, ‘no-time’. Locke’s environments exhibit a
cross-section of the past, present, and future as though they
have been sifted through a unique atemporal dream-filter.
This shrouds the city, a collective habitat, in an oxymoronic
veil; an infinite moment or an eternal present. Locke’s
heterotopias encourage the viewer to contemplate the
future in regards to their own past experiences and present
knowledge. Recognising time as a human construct, the
artworks invite us to question our somewhat antagonistic
relationship with our environment – nature, wildlife, and
manmade – highlighting how Man interrupts nature’s
‘timeless dream’. Locke’s mindscapes suggest a future
where Man consciously evolves into the guardian of nature
and wildlife. Undeniably, this relationship synthesises the
Hegelian dialectics of organic and inorganic; animating the
city as a space where these tensions aim to be resolved.
This interconnectedness is echoed in geometric shapes,
natural patterns, Golden Ratios, and symmetrical structures;
suggesting the unified relationship of everything.
The artworks incite Man’s innate desire for intellectual
and creative exploration. Indeed, leitmotifs of ancient
Greco-Roman myths and Carnival offer a mouthpiece
to explore London and Rio’s cultural legacies. This forms
a dialogue between two cities which meet at a liminal
threshold between ‘reality’ and dream – the hypnagogic
point. Greco-Roman relics allow one to look back into a
‘dream’, guided by the ancients to look to nature – drawing
parallel to the organic flow of the physical meridians within
us – to inform our consciousness and by extension, the city.
Perhaps the skylines present a threshold where our minds
are liberated from the grounded meridians, to let the mind
soar or fly. Entering Locke’s heterotopias, it is evident that the
rational and subliminal interface, placing the viewer upon
this threshold; experiencing something analogous to the
phenomenon of déjà vu. Escher-like perspective anomalies
and Pollock-like ‘flatness’, like in Mind Temple, allow Locke to
explore optical depth within a three-dimensional realm. This
amplifies the feeling of transition and flow within his surreal,
futuristic cities with hovering highways, cascading geometric
towers and transparent roads with no origin or end. Indeed,
famous architectural structures like The Shard or Christ
the Redeemer posits the viewer with fleeting moments of
familiarity before being quickly swept away into the unknown
via an ‘infinity swirl’ of futuristic buildings.
Meridian Skylines places the audience upon a threshold
in-between time, reality, and dream, inviting one to consider
future relationships with our environment, others, and
oneself. Locke is not telling people what they should believe,
but rather, creates an “other space” for one to reflect on the
world that we collectively construct.

"It is evident
that the rational
and subliminal
interface,
placing the
viewer upon
this threshold;
experiencing
something
analogous
to the
phenomenon
of déjà vu”
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Metropolis London
Acrylic on Canvas
152 x 252cm
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Confluence
Acrylic on Canvas
92 x 62cm

By contemplating both paintings
simultaneously, viewers find
themselves on the precipice between
hemispheres, time and cultures. In
many ways, Le Corbusier’s idea of
architecture as a “pure creation of
the mind” allows society to dream in
space, light, and form. Locke invites
the audience into these utopian
projections, placing one upon these
thresholds as if to consider both sides
of the ‘doorway’; looking both to
the dream and reality.
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Metropolis Rio
Oil and Acrylic on Canvas
152 x 252cm
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Oil and Progress
Acrylic on Canvas
152 x 122cm

Deus Ex Machina
Acrylic on Canvas
152 x 122cm
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Archipelago
Acrylic on Canvas
122 x 152cm

Mind Temple
Acrylic on Canvas
152 x 122cm
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Me tro p oles :
Londo n & R io
Caio Locke’s two masterpieces, Metropolis Rio and
Metropolis London present reimagined versions of
the cities they depict. In 1923, visionary architect, Le
Corbusier stated in his manifesto Towards an Architecture
that “architecture is a matter of ‘relationships’, ‘a
pure creation of the mind’”. Indeed, within Locke’s
mindscapes, the city is presented as a space where
architectural design strengthens relationships within
society. Thus, examining the Ancient Greek etymology
of ‘metropolis’ meaning “mother city”, it is evident that
Locke’s Anglo-Brazilian roots offer a natural relationship
with London and Rio de Janeiro. Although the two
paintings were completed ten years apart, both utopian
projections conjure up conversations centred on the
role of our physical environment in nurturing human
connection; a dialogue expressed by colour, movement,
and dream.
Both paintings place the audience at an elevated
viewpoint; one looks down upon a seemingly familiar
city, invited into a phantasmagoria of iconic structures
and ostensibly impossible buildings. The viewer becomes
emerged within the complex ecosystem of ‘relationships’
between infrastructure, wildlife, and nature which are
ordered by architecture and celebrated by colour. A
superstructure lies at the centre of both paintings, acting
as the spine of the city’s bodies. Rio is supported by a
large cylindrical structure, complimented by a semitransparent road which coils around it like an exoskeleton,
echoing the neighbouring ‘infinity swirl’ around Christ the
Redeemer. Although less prominent, the central edifice in
Metropolis London reiterates the geometric framework of
the city and acts as a linear axis for the colony of buildings
below. The central structures order the seemingly chaotic
city through uniformity of colour. Blue is the dominant
hue in both paintings and the difference between London
and Rio’s environment is highlighted by varied chromatic
ranges. London is painted within a tight spectrum of
blue, producing multiple focal points, albeit a Pollock-like

‘flatness’, whereas Rio exhibits slightly saturated colours
of deep blues and fluorescent orange. This emphasises
Rio’s tropical climate, whilst London’s seasonal weather,
is accentuated by its more subdued pallet. Furthermore,
the two cities are animated by asymmetrical movement,
internal circuits and numerous points of perspectives.
The cities circulate via suspended highways, repeated
geometric patterns, and hot air balloons, highlighting the
metropolis as a space of transition dependent on spheres
of intellectual, social, and economic exchange. This kinetic
sensation amplifies the interconnected structure of the
city, much like the meridian pathways within our body, as
energy is directed along different axes. This is also evident
in the junction of the past, present, and future signified by
the coexistence of ethereal angels; ancient and presentday characters. Both mindscapes are neither day nor
night, both Metropolis Rio and London are shrouded
in a twilight veil, akin to a lucid consciousness. Indeed,
both paintings show lit street lamps, car headlights and
illuminated buildings, rendering both cities as heterotopic
time capsules, encouraging the feeling of hypnagogia and
highlighting their atemporal nature.
Ultimately, Caio Locke’s two paintings offer an interesting
point of contrast by fusing the real and the imaginary.
This creates an ecosystem where the individual is not
isolated, but rather is connected to all aspects of the
city; encouraged to examine the different relationships
that architecture offers, or as Le Corbusier suggests,
to consider our physical environments as pure
creations of the mind. By contemplating both paintings
simultaneously, viewers find themselves on the precipice
between hemispheres, time and cultures. In many ways,
architecture – thus Metropolis London and Rio – allow
society to dream in space, light, and form. Locke invites
the audience into these utopian projections, placing one
upon these thresholds as if to consider both sides of the
‘doorway’; looking both to the dream and reality.

By
contemplating
both paintings
simultaneously,
viewers find
themselves on
the precipice
between
hemispheres,
time and
cultures.
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Journeys
Acrylic on Canvas
152 x 122cm

A b ou t th e A r tist
Drawing on experiences shaped between his life in the UK and
a strong connection to Brazil, Caio Locke interweaves interior
and exterior worlds in the setting of his surreal or parareal cities.
An ostensible interest in architecture, in part inherited, provides
a structure in which to explore personal preoccupations with
philosophy, culture, history and future. For the last decade he has
been working within the mediums of painting, design, and sculpture.
Through a unique and meticulous handling of colour and patterns,
Locke employs perspective anomalies, optical depth and Escherlike paradoxes to achieve his intricate compositions. His distinctive
style owes its beginnings to etching, a discipline he learned in his
formative years. The results bespeak a mathematical diligence and
abstract contemplation of the past, present, and future. Reality
is sieved through an atemporal dream-filter that interconnects
recognisable motifs and encourages a response to these utopian
projections akin to a hypnagogic state of consciousness, the
sensation of transitioning between wakefulness and sleep. From this
method of exploration, he addresses themes of self-transcendence
and synthesis with one’s surroundings. The artist’s paintings often
place the viewer upon a threshold in-between time, reality, and
dream, welcoming one to consider the potential of our relationships
with the environment, man-made and natural, and with each other.
His work is collected and exhibited in the UK and internationally,
and have been displayed at a number of prestigious locations, such
as the Royal Museum of Scotland and Royal Hospital Chelsea. His
previous principal solo shows have been held at Oaktree & Tiger
Gallery, Hoxton Gallery, Cobden Club, Rook & Raven Gallery and
the Embassy of Brazil, London. He has been commissioned on
major public art projects such as the Fabergé Egg Parade, London
Elephant Parade and the BFG Dream Jar Trail. The artist is currently
represented by Oaktree & Tiger.
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